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2012 is an election year at SOCAN. 
Every three years, more than 30,000 earn-
ing members are eligible to vote to elect 
SOCAN’s Board of Directors — the nine 
songwriters and nine publishers who 
govern the organization. While the day-
to-day operations are the responsibility of 
SOCAN’s management team and sta�, 
the Board of Directors is responsible to 
set the strategic direction for SOCAN, 
set policies, distribution rules, and 
approve the SOCAN budget. 

One of the unique features of 
SOCAN’s by-laws is that we must have a 
minimum of 36 candidates running for 
the 18 Board positions. �is ensures that 
our members have choices when they 
vote. �is provision in our by-laws is one 
of the reasons cited by the Conference 
Board of Canada several years ago, when 
they awarded SOCAN the governance 
award as the best governed not-for-pro�t 
organization in Canada. 

Good governance is much more than 
a set of rules or policies for the Board to 
follow. It is an ongoing process which 
ensures that the Board carries out its 
responsibilities e�ectively. In practice, 
what does this mean? 

• It means that the Board speaks with one 
voice. While the Board may have very 
lively debates on important issues, once 
a decision is taken, all Board members 
must support that decision.

• It means understanding and respecting 
the di�erent cultural values and business 
interests of SOCAN members.

• It means distinguishing clearly between 
what are Board issues and what are man-
agement responsibilities — and not 
trying to micromanage the day-to-day 
operations at SOCAN.

• It means acting with the highest degree 
of integrity and recognizing that as an 
individual Board member, you are there 
to make decisions in the best interests of 
SOCAN and SOCAN members.

• It means recognizing that the Board is 
the steward for the members’ money and 
ensuring that all �nancial decisions are 
taken with this in mind.

Just as the goal of the SOCAN strate-
gic plan is to raise the bar for music rights, 
we want to raise the bar for SOCAN 
governance.

This coming spring, you will be asked to 
vote for SOCAN’s Board of Directors for 
2012-2015. All candidates’ biographies, as 
well as a brief statement of what they hope 
to contribute to the Board, will be posted 
on the SOCAN website. Read these care-
fully and then decide who will be the most 
e�ective stewards of your organization 
and your money. Voting for an e�ective 
Board of Directors is the best way for you 
to ensure that SOCAN remains among the 
best-governed performing rights organiza-
tions in the world.

EARL ROSEN IS PRESIDENT OF THE MUSIC 

LABEL MARQUIS CLASSICS AND PUBLISHER 

DE SADE SONGS. HE SERVED A PREVIOUS 

TERM AS SOCAN PRESIDENT IN 2003–06.

PRESIDENT’S MESSAGE
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She recently won SOCAN’s prestigious 
2011 ECHO Songwriting Prize, but that 
certainly hasn’t gone to Katie Moore’s head. 
�e self-deprecating, Montreal-based, roots 
songstress says “it’d be sad if I thought ‘Wake 
Up Like This’ was the best song written in 
Canada this year, ‘cause I’m sure it’s not.” 

But that tune, taken from her current, 
highly-acclaimed sophomore album 
Montebello, does, in fact, showcase Moore’s 
compositional cra�smanship, as well as 
the pure vocals that are her trademark.

Moore does call the ECHO victory 
(over such strong contenders as Arcade Fire 
and Handsome Furs) “very �attering. I’m 
in the process of trying to become a good 
songwriter, so it’s nice to get this nod of 
encouragement that I’m on the right track.” 

Her potential was apparent on 2007 
debut album Only �ing Worse. Moore’s 
records seamlessly incorporate elements of 
folk, bluegrass, alt-country and Americana, 
while she’s also found herself in demand by 
artists working outside these genres, includ-
ing Patrick Watson, Socalled, Gonzales, 
and Plants and Animals. 

“Gonzales and Socalled are always 
making me do things I think I can’t do,” says 
Moore. “If I only played by myself, I don’t 
think I’d grow at all, so that’s been instru-
mental to my musical growth… Mostly, it’s 
just great to be busy all the time.”

Moore likes varying her songwriting 
methods. “I try to �nd di�erent instru-
ments,” she says.” �e song ‘Montebello’ 
was written on a ukulele I’d bought when 
I was on tour because it’s a little instrument. 
I got a piano about two years ago so I started 
writing on that. Mostly it happens on the 
guitar. I don’t have any real musical training, 
so I just fumble around with chords until I 
sing a melody. Usually the melody and lyrics 
come at the same time.”

�e singer laughingly recalls that her 
�rst writing experiments consisted of 
“taking people’s melodies, changing a word 
or two, and thinking I’d made a major 
artistic achievement. I re-wrote the words 
to a Rod Stewart song because I was madly 
in love with him. I felt a huge surge of 
emotion from doing it. Maybe that’s when 
I caught the bug!” —KERRY DOOLE

ECHO Songwriting Prize 
winner Katie Moore
Modest Montreal singer-songwriter 
encouraged by honour
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Track Record
•  Moore grew up in Hudson, Quebec, 

just outside Montreal. She knew 
fellow Hudsonian Patrick Watson 
from an early age.

•  The $5,000 ECHO prize money will 
help pay for the recording of her 
third album. “As an independent 
musician I always need to come up 
with ways to finance a new album.  
I don’t have to this time!” she says.

•  She is now working on writing 
songs in French. “I’m proficient  
in French but not creative in it,  
so it’s an interesting challenge.”

FYI
Publisher: n/a
Discography: Only Thing Worse (2007), 
Montebello (2011)
SOCAN member since 2006
Visit: katiemoore.ca

MEMBER NEW S
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�ough he’s already got four full-length 
albums under his belt, David Myles says 
that in many ways his most recent, Into the 
Sun, feels like his first. 

“I feel like it’s uniquely me,” he explains 
enthusiastically, describing a songwriting 
and recording process that was far more 
intuitive and organic than in the past. 
“Before, I didn’t know the studio well 
enough. I wasn’t confident enough to take 
risks,” he says. 

But with a signi�cant handful of 
accolades under his belt and experience 
playing to larger and larger audiences, 
Myles, who hails from New Brunswick 
but is based in Halifax, now stands 
con�dently on his musical feet. 

His 2010 album Turn Time O� won 
the East Coast Music Award for Folk 
Recording of the Year, while his song 
“Need A Break” was named Creative 
Group Single of the Year. In 2010, he 
won the Nova Scotia Music Award for 
Male Artist of the Year, and, in 2009, his 
song “When It Comes My Turn” won 
first prize in the Folk/Singer-Songwriter 

category of the International Songwriting 
Competition.

So when it came to making Into the 
Sun, Myles decided he was ready to try 
something di�erent. He decided to avoid 
his folk and jazz inclinations and head into 
the studio with an eye towards creating 
something more experimental. Instead of 
having the songs pre-written and arranged, 
as before, he started to think in terms of 
how he wanted the album to sound. 

“I’d been listening to albums from Brazil 
and West Africa from the ‘60s and ‘70s,” 
says Myles, explaining that he wanted to 
find a way to incorporate the same kinds 
of rhythms into his own music. He began 
working closely with producer Charles 
Austin, and the two started layering vocals 
and adding rhythms to his newly-penned 
songs, while staying open to surprises. “If 
you close all the doors before you go into 
the studio, you aren’t able to get that stu�,” 
says Myles, who’s very happy with the results 
of keeping the doors open.

“I think it’s the coolest thing I’ve ever 
done.” —MEREDITH DAULT

David Myles tries something different
Award-winning songwriter chases a new beat and sound Track Record

•  Myles didn’t begin to make  
music a career until 2004, 
after he completed a political 
internship at the Ontario 
Legislature.

•  His 2011 album Live At The 
Carleton was made during  
four consecutive shows in  
Halifax, though at the time  
he had no idea they were  
being recorded. 

•  Myles wrote and sings the chorus 
on “The Day Doesn’t Die” by 
hip-hop artist Classified, who 
returned the favour with a remix 
of Myles’ “Simple Pleasures.”

FYI
Publisher: n/a
Discography: Together and Alone 
(2005), Things Have Changed (2006), 
On the Line (2008), Turn Time Off (2010), 
David Myles Live at The Carleton (2011), 
Into the Sun (2011)
SOCAN member since 2005
Visit davidmyles.com
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As a child, Reema Major skipped the 
Sharon, Lois & Bram-Ra�-Barney phase 
and went straight to the hard stu�. 
She �rst heard an older cousin rapping 
when she was just �ve years old and in 
kindergarten she would ask the teacher 
to read Dr. Seuss books.

“I just liked things that rhymed,” says 
the artist, now signed to Kwajo Cinqo’s 
G7/Universal Music Canada label and 
Cherrytree/Interscope in the U.S. 

Major, who was born in Sudan and 
came to North America with her mom 
and six siblings, would spend many hours 
outside watching her cousin and the 
neighbourhood kids freestyle rapping. 

“I remember watching the cipher [free-
styling in a group setting] and the whole 
art of rap and I got attracted to it, from 
the storytelling, to putting the ‘uhhnnn’ in 
your tone, to the competitive nature of it,” 
Major says. 

In 2009, then just 14, Major met Ghetto 
Concept’s Kwajo Cinqo, who began devel-
oping this young, hard-working rapper with 
the inimitable star quality. Shortly a�er 
debuting at 2010’s Honey Jam all-female 

hip-hop showcase (where Nelly Furtado
was discovered), labels came courting. 

“Kwajo was the first person who took 
me in under his wing and introduced me 
to the business aspect of becoming an 
artist,” Major says. “Prior to that, I was just 
a kid that wrote rhymes in my room.”

Her full-length mixtape, I Am Legend, 
which includes “Illest Kid,” “Ghetto Kids,” 
and the faith-based “Father,” is mainly full 
of bravado and teenage concerns.  She’s 
currently working on her first official 
album with producers Kwajo Cinqo, �e 
Stereotypes, Ryan Teddar, Chin Injeti, 
Bangladesh, DJ Toomp, �a Bizness, Red 
One, Dewaun Parker and Animal.

“�e album is a bigger project,” she says, 
explaining what makes it different from 
the completely professional look and feel 
of I Am Legend. “Mixtapes, to me, are just 
when I want to put out music and let my 
thoughts out. Even �ve years down in my 
career, by God’s grace if I’m well established 
and successful, I’ll still be doing mixtapes.

“On the album I’ve worked with great, 
great, great, great producers. I’m focus-
ing on great, great music that everyone 

can relate to regardless of age, gender, 
nationality… What’s one word to describe 
it? Lovely and great and positive. �ree 
words.” —KAREN BLISS

Writing and rapping 
since the age of six
Reema Major movies from mixtapes 
to “a bigger project”

Track Record
•  Wrote her first song at age six, 

called “Shout For Jesus”
•  First Canadian female hip-hop 

artist to be on the BET Hip Hop 
Awards Cypher lineup 

•  Featured on JJ Money’s 
“Swaggberry”

FYI
Publisher: Universal Music Publishing
Discography: “Gucci Bag” (single, 
2009), “Arabic Princess” (single, 2009), 
Youngest In Charge (mixtape, 2009), 
“I’m So Major” (single, 2010),  
15 Going on 25 (mixtape, 2010),  
I Am Legend (mixtape, 2011)
SOCAN member since 2011
Visit reemamajor.com
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Dave Carroll on 20/20, starting 
complaint resolution company
DAVE CARROLL — the Nova Scotian folk-
pop artist who created a viral online sen-
sation with his “United Breaks Guitars” 
song trilogy (about his baggage being 
mishandled by an airline) — appeared on 
ABC TV’s 20/20 special, Generation You-
Tube, in September. Carroll is also writing 
a book due out in May 2012, and found-
ing a new online customer complaint reso-
lution company called Gripevine.

Pelman busy with TV, film work and 
sound design
Los Angeles-based DAVE PELMAN, who’s 
worked with such artists as Stevie Wonder, 

Dweezil Zappa, Herb 
Alpert, and Bernie 
Worrel, has been 
busy as the exclusive 
custom and produc-
tion music supplier 
for MTV’s Caged, 

as well as to VH1’s Scream Queens, MTV’s 
Paris Hilton BFF — Dubai, and TVGN for 
original programming. He’s also had music 
placements in the TV series Nurse Jackie, 
Crash, and Shrink. Pelman regularly  pro-
vides sound design to Universal, Disney, Fox 
Searchlight, Paramount, CBS Films, and 
Warner Brothers. Some highlights of his 
recent work include scoring Dying To Do 
Letterman, Animal Planet’s Street Dogs of 
South Central, Big Fan and �e Collector, 
as well as �e Winning Season, Christmas 
Cottage, War, and Good Luck Chuck.

Maida, Kreviazuk to be honoured 
at CMW 2012
RAINE MAIDA and CHANTAL KREVIAZUK
will be honoured with the Allan Slaight 
Humanitarian Spirit Award on March 22 
as part of the 2012 Canadian Music Week 
in Toronto.  �e award recognizes their 
longstanding commitment to charitable 
initiatives and humanitarian services. Krevi-
azuk is an honorary founder of War Child 
Canada and Maida founded War Child’s 
“Busking For Change” initiative in 2007.

Deadmau5 breaks record, plays 
Rogers Centre
Canadian dance music producer DEADMAU5
closed out a six-night run at Roseland 
Ballroom in New York in October with a 
plaque commemorating his record-setting 
residency. He also received a certi�ed U.S. 
gold record for his 2009 single “Ghosts 
N Stu�,” which has sold 500,000 copies. 
Deadmau5 also played the Rogers Centre 
in Toronto in November.

IN  BRI EF

MEMBER 
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Faces to watch
Shawn Hook
Shawn Hook (aka Hlookoff) is a 
seriously talented guy. At 27, the 
former resident of Nelson, B.C.  
is already an accomplished song-
writer, producer and musician. 
He has seen his songs appear on 
hit national TV shows, he runs 
his own charitable organization 
(called Live 2 Give), and he even 
held a Guinness World Record  
(for standing on an exercise ball 
for the longest time). What could 
be next? 

“I still have the dream and the 
passion that I had when I first 
started playing music” says Hook. 
“It’s always been to create music 
and engage a global audience, 
just like the bands and artists I 
looked up to as a kid”.

He is currently working with 
producer Jon Levine (Philosopher 
Kings, Nelly Furtado, Esthero) 
on his first full-length album, 
entitled Cosmonaut And The Girl. 
Featuring the lead single “Every 
Red Light,” the album is due  
out in the New Year. Expect big 
things from Shawn Hook. 
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Carl Lenox hard at work 
on Melody Live
Film and TV composer CARL LENOX, 

whose many suc-
cesses over the years 
includes the kids’ 
mega-hit Doodlebops, 
has recently turned 
all his attention to 
a new project called 
Melody Live, which 

he is co-creating with longtime friend and 
creative partner Jamie Waese. Melody Live
began as a collection of songs Lenox wrote 
for his grandchildren to sing and is now 
being developed into an animated kids’ 
multimedia show about �ve best friends 
who sing and dance together.

ole clear acquires MusicBox catalogue
ole clear has acquired Los Angeles-based 
MusicBox and its catalogue of 24,000-plus 
tracks. The deal includes ownership in the 
�agship libraries MusicBox and PromoBox 
and the rights to represent music tracks in 
17 sub-published libraries across the U.S. 

Toyne scores Dirty Girl
Je� Toyne recently scored �e Weinstein 
Company’s highly-anticipated feature �lm, 
Dirty Girl, directed by Abe Sylvia and 

starring Juno Temple. 
�e �lm was released 
in North America 
this fall. Toyne also 
contributed a string 
arrangement to an 
original song by Me-
lissa Manchester and 

Mary Steenburgen called “Rainbird,” on 
the movie’s soundtrack release. His recent 
TV work includes the Lifetime Television 
network biography on Harry Potter author 
J.K. Rowling called Magic Beyond Words. 
In September, Toyne made Playback maga-
zine’s Ten to Watch List of 2011.

The Stanfields
Since forming in 2008, 
boozy Nova Scotia 
rockers The Stanfields 
have been making their 
mark with a sound 
drawn equally from 
punk rock and the Celt-
ic and Maritime music 
of their hometowns. 

In 2010 they released 
their debut record, 
Vanguard of the Young 
and Reckless, which turned heads and earned the band a place on stages as big 
as the 2010 Vancouver Olympics and the 2011 Canada Games opening ceremony. 
They also won multiple 2010 Music Nova Scotia Awards. 

The video for their second single “Ship to Shore” earned constant rotation on 
MuchLoud. Recently they took home the 2011 Rising Star of the Year award at the 
East Coast Music Awards and were voted “best band to get trashed to” by read-
ers of Halifax weekly The Coast. Last fall they toured the U.S. for the first time, 
winning fans while opening for Celtic punk rockers Flogging Molly. What’s next 
for the Stanfields? “Recording, touring, sweating, touring, drinking, and more 
touring!” says guitarist Jason MacIsaac. Their next album is due out in 2012.

Faces to watch

100 Dollars
100 Dollars aren’t your average Canadian country band. Led by the striking vocals 
of singer Simone Schmidt, they’ve been captivating audiences since 2008 with 
their raw, honest songs and a beautiful medley of old and new country. “We grew 
up in the ’80s and ’90s listening to all kinds of music, from grunge to psychedelic 
rock, to hip-hop, to bluegrass, and even minimalism,” says Schmidt. “So it follows 

that the music we make combines 
a lot of influences that musicians 
like George Jones or even Dwight 
Yoakam never had.” 

Their 2008 album Forest of 
Tears received glowing reviews in 
practically every major Canadian 
publication and earned them a 
nomination on the 2009 Polaris 
Prize long list. Their powerful, 
moving live shows seem to fit any 
bill, routinely seeing the band 
playing festivals and tours across 
Canada with artists as diverse as 

punks like Fucked Up or fellow country-rockers like The Sadies. 
They released their second full-length album, Songs of Man, last May. Recorded 

with producer and pedal steel player Steve Crookes (Jill Barber, Hawksley 
Workman) it was a hit with critics and fans, getting the band longlisted again 
for the Polaris Prize in 2011. This winter 100 Dollars finished a cross-Canada 
tour with Toronto roots-rockers Elliot Brood. Expect a new album next year.
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�is year, Canadian classical composers
have cause to celebrate: the Canadian 
League of Composers (CLC) has turned 
60 and is still going strong.

Members of “the League” (as it’s com-
monly called) feel they’ve come a long way 
since the CLC was created. In May, at a 
balloon-festooned reception at the Cana-
dian Music Centre in Toronto, the mood 
was festive and upbeat.

“When the CLC �rst started out,” 
explains composer Victor Davies, 
“performances of Canadian works were 
very few. But today, performance 
opportunities are manifold. Orchestras 
are playing Canadian music, and we
have many contemporary-music groups 
across the country. Operas, string quartets, 
concert bands — today there are lots of 
opportunities for Canadian composers.”

Back in 1951, the League was a small, 
exclusive club, with just 20 members. 
But Canada in the early 1950s was full 
of can-do optimism and national pride: 
anything seemed possible.

Today, the CLC has grown substantially. 

“�e current membership is around 350,” 
says the CLC’s former president, Toronto 
composer James Rolfe, with quiet pride. 
“Within the last �ve years we’ve grown by 
about 100. We’re trying to be more active 
and reach out to those who haven’t joined. 
Anyone who’s active as a composer, full time 
or part time, is welcome.”

Helping this recent boost in member-
ship has been ongoing funding from the 
SOCAN Foundation, which has sup-
ported the League’s operating expenses for 
the last decade.

It might come as a surprise that there 
are so many classical composers in Canada. 
Most are trained in universities or conserva-
tories, and they usually write concert music 
— although opera is a growing interest.

On the other hand, most League members

 aren’t getting rich from what they do. 
According to Rolfe, the number of CLC 
composers who earn a living from writ-
ing music “is probably 20 or less — maybe 
closer to a dozen.” 

Nevertheless, the League stands behind 
the principle that composers should be 
paid and has established commissioning 
rates. If you hire a CLC composer to write 
a 10-minute string quartet, it will cost 
$4,350; a 20-minute orchestral work will 
run you $14,300.

�e League’s newly elected president, 
Jennifer Butler, is a Vancouver-based com-
poser who’s supplemented her income over 
the years as a �ute teacher. At 35, she just 
�nished a doctorate in music at the Univer-
sity of British Columbia and is one of the 
younger members of the CLC.

“About four years ago,” she recalls, 
“the League held a career development 
workshop in Vancouver on grant writing, 
so it made sense at the time for me to join. 
We [classical music] composers don’t have 
anyone representing us but ourselves. �e 
League �lls a void.” —COLIN EATOCK

IN 
CONCERT
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The Canadian League  
of Composers turns 60
SOCAN Foundation funding helps  
boost membership

The League stands 
behind the principle that 
composers should be paid.

Newly elected  CLC President 
Jennifer Butler
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IN  BRIEF
DEREK CHARKE 
Concerto for String Quartet and 
Orchestra; March 3, 2012; Kronos 
Quartet, Toronto Symphony Orches-
tra, Peter Oundjian (conductor);  
Roy Thomson Hall, Toronto.

OMAR DANIEL 
Mehetapja (Husband Killer), for  
three sopranos and ensemble;  
Jan. 29, 2012; New Music Concerts 
Ensemble, Robert Aitken (conductor); 
Enwave Theatre, Toronto.

GABRIEL DUFOUR-LAPERRIÈRE 
Peindre le cri; Feb. 9, 2012; Ensemble 
contemporain de Montréal, Véro-
nique Lacroix (conductor); Théâtre 
rouge du Conservatoire, Montreal.

JOSÉ EVANGELISTA 
Hautbois concertant; March 2, 2012; 
Theodore Baskin (oboe), Montreal 
Symphony Orchestra, Stéphane  
Laforest (conductor); Maison  
symphonique de Montréal.

NICHOLAS GILBERT 
Thomas devant la fontaine éteinte; 
Jan. 27, 2012; Bozzini String  
Quartet; Chapelle historique du 
Bon-Pasteur, Montreal.

JEFFREY RYAN 
The Whitening of the Ox; Jan. 29, 
2012; Tyler Duncan (baritone),  
New Music Concerts Ensemble, 
Robert Aitken (conductor);  
Enwave Theatre, Toronto.

JON WASHBURN 
Three Garden Carols; Dec. 16, 2011; 
Vancouver Chamber Choir,  
Jon Washburn (conductor);  
Ryerson United Church, Vancouver.

DINUK WIJERATNE 
Tabla Concerto; Feb. 9, 2012; Ed 
Hanley (tabla), Symphony Nova  
Scotia, Bernhard Gueller (conductor); 
Rebecca Cohn Auditorium, Halifax.

Cassandra Miller wins Léger Prize
Montreal-based composer CASSANDRA
MILLER won the 2011 Jules Léger Prize 
for New Chamber Music for her work Bel 
Canto, a song inspired by a lazy a�ernoon 
lunch with friends in the Greek moun-
tains. Scored for mezzo-soprano and two 
separate ensembles performing simultane-
ously, it had its premiere in May 2010 by 
Montreal’s Ensemble Kore. Established by 
the Right Honourable Jules Léger, former 
Governor General of Canada, the $7,500 
Jules Léger Prize is designed to encour-
age the creation of new Canadian cham-
ber music and to foster its performance by 
Canadian chamber groups. 

WSO spotlights Alexina Louie
Alexina Louie will be the Canadian guest 
composer at the 2012 Winnipeg Symphony 
Orchestra New Music Festival, being held 
Jan. 28–Feb. 3 in Centennial Concert 
Hall, curated by music director Alexander 
Mickelthwate and composer-in-residence 
Vincent Ho. �roughout the festival, a 
number of Louie’s works will be featured, 
and she will take part in several panel dis-
cussions and interviews. Also scheduled 
for this year’s WSO festival are premieres 
of new works by Ho (a cello concerto for 
soloist Shauna Rolston), Diana McIntosh, 
and Tim Hecker.

Naxos launches Canadian Classics
Naxos has released the �rst CD in its 
new Canadian Classics series, a disc 
titled Fugitive Colours, devoted entirely 
to orchestral music by Vancouver-based 
composer Je�rey Ryan and featuring the 
Vancouver Symphony Orchestra under 
music director Bramwell Tovey. �e next 
two releases in the series highlight the 
Elora Festival Singers in music by Ruth 
Watson Henderson, Derek Holman, 
Marjan Mozetich, Glenn Buhr, Peter 
Tiefenbach, and Tim Corlis; and the 
New York-based Metropolis Ensemble, 
conducted by Andrew Cyr, in works by 
Edmonton-born composer Vivian Fung, 
with violinist Kristin Lee and pianist 
Conor Hanick as soloists.

NACO honours Hétu
Ottawa’s National Arts Centre Orchestra 
and music director Pinchas Zukerman 
celebrate the life and music of Jacques 
Hétu (1938–2010), Feb. 8, 2012, at 
Southam Hall, with a special evening 
devoted to four of his orchestral works. 
�e Quebec composer made a major 
impact on the orchestra through a series 
of works dating back to 1977. The NACO 
had commissioned a major new work from 
the composer, which was never completed 
due to his untimely passing.

Premieres
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PUBLISHING  
NEWS

From the Belly up
CP Records songwriters build a publishing catalogue

When some hard-working visionaries with 
a love for urban music and creating songs 
decided to start CP Records eight years 
ago in Ottawa, they might not have called 
it “publishing” or understood all its ins-
and-outs, but they quickly learned about 
this top revenue-generator.

�e company’s roster, which currently 
includes Belly, Danny Fernandes, Mas-
sari, Tyler Medeiros, and Mia Martina, 
has had 11 No. 1 singles in Canada and 
numerous song placements in hit tele-
vision shows such as So You �ink You Can 
Dance Canada, Battle of the Blades, and 
Degrassi. Medeiros’ “What’s Up Stand Up” 
was used for an anti-bullying campaign on 
Family Channel.

“I didn’t even know about [publishing] 
because we were so young and we 
just had a dream and passion to make 
good music,” says CP Records CEO 
Tony Sal. “As things got better, a lot 
of people came requesting songs. At 
that time [in 2006], the �rst album was 

Massari’s, and ‘Be Easy’ and ‘Real Love’ 
were just phenomenally in demand.

“A big part of what drove me to start 
the whole label and doing the whole 
commitment was Belly as a writer and a 
producer,” he adds. “We said, ‘All records 
are going to be written and produced by us,’ 
not really concentrating on ‘We’re going 

to own the publishing part.’ It was more 
about the creative side.”

Sal estimates that Belly has written 
75 percent of CP’s catalogue. “For a lot 
of the songs Belly works closely with 
the artist,” he says. “My whole roster �ghts 
to get that single from him.”

Martina, Fernandes, and Massari all have 

a hand in their own songwriting, to vary-
ing degrees. As far as producers, Belly and 
Da Heala are the “No. 1 guys to go to at 
CP,” Sal says, in addition to brothers Ryan
and Dan Kowarski.

Belly says he has seen many of the CP 
artists develop as writers.  “Songwriting 
is a process that takes time,” he explains. 
“It’s not for everybody, but it is something 
that if you have at least a little bit of a 
musical talent, it can be built on.”

CP’s publishing administration and 
licensing is now handled by Toronto’s 
Entertainment Business A�airs (EBA). 

“We’re now building a publishing  
catalogue,” says Sal. “I feel it’s really strong. 
We own records featuring Snoop Dogg, 
Juelz Santana, Fabolous, Ginuwine, 
Mario Winans, Nina Sky, and Lil Twist, 
via Belly and Tyler tracks…

“What’s cool about it is we have so many 
big records like that and it’s a Canadian 
company like CP Records that owns the 
masters and the publishing.” —KAREN BLISS

“As things got better,  
a lot of people came 
requesting songs.”  

—CP Records CEO Tony Sal
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Tony Sal (left) and Belly celebrating 
CP Records’ success. 
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He’s known for his amazing country ballad “Trail In Life,” but British 
Columbia’s Dean Brody truly knows what it means to have trials in life.

In the past three years alone, the 36-year-old singer and song-
writer — a recent hat trick winner at the 2011 Canadian Country 
Music Association (CCMA) Awards for Album (Trail In Life), and 
for Single and Songwriter of the Year (both for “Trail In Life”) — 
has survived both life-threatening and career-threatening episodes 
and come out smiling on the other side.

When he was promoting his �rst album, the self-titled Dean 
Brody, in the U.S. in 2009, a waterskiing adventure on the Poto-
mac almost killed his career before its momentum began.

“I hit my face with a waterski and had to get reconstructive 
facial surgery,” recalls the former sawmill worker. “They put in three 
titanium plates and 12 screws to elevate my face back to where it 
was. It had kind of caved in a bit.”

The painfully slow recovery took a few months and Brody admits 
there were concerns as to whether he’d be back to his old self.

“�ere were some scary moments,” Brody concedes. “When 
they’re (surgically) reconstructing, they were actually boring out and 
rebuilding the sinuses, so it was a pretty freaky thing. I was wonder-
ing whether I was going to have the same tone or whether my voice 
would change. But it didn’t. Everything worked out in the end.”

Brody admits he was initially a little jumpy when he entered the 
studio for his �rst post-surgery session with producer Matt Rovey.

“It was funny because when I �rst started singing again, I could 
hear a rattle in my head, and it felt like maybe there was some-
thing loose, so I’m freaking out,” Brody chuckles. “I’m looking at 
my producer Matt and he’s saying, ‘No — there’s nothing coming 
through on the mic, anyways. You’re safe!’”

Brody has shown the same resilience when it comes to his 
recording career. Relocated to Nashville and signed to Broken Bow 
Records (home of U.S. indie chart-topper Jason Aldean), Brody 
found his first single, 2009’s “Brothers,” breaking into the Top 30 
of Billboard’s U.S. country singles charts. It was also named 2009 

TRAILS  
AND TRIALS
The Prime Of Mr. Dean Brody
By NiCK KrEWEN
PHOTOGRAPHY BY ROB WAYMEN
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Canadian Country Music Association (CCMA) Single of the Year. 
For a while, the future looked rosy.

According to Brody, however, Broken Bow then issued an 
ultimatum that made it impossible for him to continue with them.

“The reason I ended up leaving the U.S. was because Broken 
Bow wanted me to go with their management,” Brody explains. 
“I said, ‘No, I can’t do that,’ and they said, ‘Well, if you don’t, we 
will pull funding from your singles.’ �en they said, ‘We’re going 
to take away your ability to work legally in the U.S.’ I told them, 
‘If you do that, I have to go back to Canada,’ and they said, ‘Yeah, 
it’s just business, Dean.’”

After negotiating his release from the label and having his work 

visa cancelled, Brody, his wife Iris, and their two children relocated 
to Chester, Nova Scotia. He signed with Open Road Recordings, 
issuing the sophomore Trail In Life in late summer 2010, and is 
feeling re-energized.

“I have creative freedom,” states Brody. “I’m allowed to put 
the songs I want on my records. �at means a lot to me, man. 
�e guy at my �rst record label wouldn’t let me put ‘Trail In Life’ 
on the �rst album. 

“I feel like I’m in a really great spot creatively, and there’s some-
thing about the U.S. market and the U.S. machine — at least the 
one that I was involved in — that took away that joy and that 
fire of creating and loving music. It kind of doused that. Whereas 
here, I feel like I’m alive again and ready to go.”

Broken Bow’s loss is Open Road’s gain. The title track “Trail 
In Life” — a tender and poetic take on reconnection that cleverly 
spans generations —  deservedly won the aforementioned CCMA 
2011 Song of the Year honour and reveals Brody’s depth as a writer.

“I think a lot of my songs are a melding of my own personal 
experiences and also me trying to put myself in someone else’s shoes,’ 
he says. “�e �rst two verses [of ‘Trail in Life’] are a part of me. 
I was thinking one night of the people that have been in my life and 
just started feeling nostalgic. 

“When it comes to the turn at the end of the song, I thought, 
this is about the hope of seeing those people again, wishing some-
how that their life turns out well. What’s the ultimate hope? A 
mom who has given up her child for adoption reuniting with that 
child years down the road.”

What’s also unusual, yet endearing, about “Trail In Life” is 
its chronology. “It kind of works backwards,” Brody admits. 
“I think most songs go through the stages of life, and the time-
line usually goes forward. This one goes backward: First love, 
college buddies, college friends, and then the last part, where 
the twist occurs, it’s going back to birth…and yet it’s still in 
the future. I didn’t really know it would work.”

Brody, the writer of such other hits as “Dirt Road Scholar,” 

“Wild�ower,” and “Roll �at Barrel Out,” is something of an 
anomaly when it comes to country songwriters: he prefers work-
ing solo rather than partnering up, although he’s perfectly capable 
of co-writing. “I wrote my �rst song when I was 15, and I had 
no real opportunities to co-write, so I did it all by myself just 
because I had to,” he recalls. “My �rst song was obviously my �rst 
girlfriend. Then I just kind of messed around with it, and it was 
just for fun. It was always just for fun until Nashville, and then it 
became like a job.”

Brody was working at a B.C. sawmill camp when he received 
the initial invitation to Music City, U.S.A. 

“I’d gotten some interest from a publisher but I didn’t have a 
large enough repertoire,” he recalls. 
“He said just keep sending me songs. 
So I’d record them on CD and send 
them down. All we had for 
communication at the forestry camp 
was a CB radio, and I’d check for 
messages. Eventually, one message 
said, ‘Send your song ‘Brothers’ 

down.’ A week later, I got a call and the message on the CB radio 
was, ‘Yeah, I’m in. Let’s do this. C’mon down and let’s talk terms.’ 
�at was it — I spent six years in Nashville.”

Brody started out in Nashville like everyone else — writing as 
o�en as possible and with whomever he could. “It’s quite expected, 
when you work with a publisher, that you co-write,” he says. “For two 
years, I really did try. I wrote every day and I forced myself in an office 
to write every day for at least six hours. And that burned me out.

“But I write a lot di�erently than most people do when it comes 
to writing. It’s a real personal thing for me — something that I can’t 
really plan. It just kind of happens. So to have a structured song-
writing regimen was probably one of the worst things I could have 
done for myself. After those first two years writing, I had to take 
a year o�. I just couldn’t stand it. I was so burnt out.”

Usually, extended time away from your cra� can prove to be frus-
trating. For Dean Brody, it was just the opposite. “Actually, it was a 
real relief,” Brody chuckles. “It sounds crazy, but because I had kind 
of been forced to write every day for two years, I needed some space. 
I �nd that for me to write a song, it’s always been a formula: there 
has to be space and time, and my most inspired moments are usually 
when I’m not even thinking about music. 

“I don’t have a guitar in my hand. I’m out by the ocean or in 
the mountains or somewhere quiet. For having that year o� — 
I dabbled a bit, I wrote, but I didn’t force any regimen — it really 
helped me get my feet back under me as a songwriter.”

Today, Brody says his inspiration is chie�y triggered by some-
thing visual.

“I do write a lot from imagery,” he admits. “When I sit down 
and write a song, usually it’s not a feeling at �rst. I usually see a 
picture and I try to paint it so that other people can see it.” 

FYI Publisher: ole/Roots 3 Music Inc.
Discography: Dean Brody (2009), Trail In Life (2010)
SOCAN member since 2004
Visit deanbrody.com

“My most inspired moments  
are usually when I’m not even 
thinking about music.”
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Entertainment One’s Aideen O’Brien
Publishing pulls together eOne’s musical threads

Aideen O’Brien is a smiling example of the 
adage, “you make your own luck.”

In April 2010, O’Brien assumed her 
latest gig as Director of Music Supervision 
and Publishing at Entertainment One in 
Toronto, a job that didn’t exist until eOne 
CEO Darren �roop created it for her. 

Her new position is at least partly the 
result of O’Brien’s never-say-die approach. 
A�er losing her gig as Director of BMG 
Music Publishing Canada, following 
approval of the sale of the company to 
Universal Music in 2008, O’Brien pieced 
together a life as a freelancer working in 
music supervision and management. 

“I thought that if I couldn’t create a job 
for myself then I didn’t deserve to work 
in this creative industry,” she recalls. “So I 
started doing what I could and I suppose 
in hindsight it helped that I was able to 
�nish out my term on the CMRRA and 
CARAS boards.”

O’Brien was friendly with fellow CARAS 
board member �roop: “We’d chat and I’d 
make suggestions for growing his business,”

remembers O’Brien. “I think those chats 
stimulated his ideas for how to integrate 
the company a little better through music.”

Originally started in 1973 as the music 
retailer Records on Wheels, the company 

eventually and de�ly diversi�ed to become 
eOne, an international television producer and 
film distributor. With offices in Canada, 
the U.K., and the U. S., eOne has become a 
leading independent across all media.

And now with a bona �de publisher 
on board, eOne is focused on pulling the 
musical threads of all its operations together. 
Says O’Brien, “�e various divisions are all 
very good at what they do, but the �lm guys 
weren’t thinking about the record label guys 
and the label guys weren’t thinking about the 

TV guys. Music is the one thing they all have 
in common. Now, we’re doing deals with 
�lm production companies, for example, 
where we can administer their publishing as 
well as distributing the movie, so the di�er-
ent sides of the business are crossing over.

“eOne already has a huge publishing 
catalogue on the TV side so we’re trying 
to activate that so the works can be re-
used,” continues O’Brien. “I’m working 
on digitizing the catalogue and �nding 
a market for it.”

In typical fashion, O’Brien isn’t slip-
ping into complacency now that she’s got 
a steady gig. She’s taking business classes 
at the University of Toronto to keep her 
skills and credentials current.

Ultimately, what she loves about Enter-
tainment One is the energy of the place. 
“�e sta� is fabulous,” she enthuses. “It’s a 
very creative environment. �e people are 
highly quali�ed and everyone is there because 
they want to be there. It’s not like some 
places where people just show up for the 
paycheque.” —CHRISTOPHER TAYLOR JONES

“eOne already has a huge 
publishing catalogue on  
the TV side, so we’re trying 
to activate that.”
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Perspective. 
It’s something we all want. It’s something we all think we have. 

Yet it’s something few truly understand, and many misunder-
stand. Lack of perspective keeps some from getting the most out 
of life and others remaining bitter, angry, and out-of-touch to 
the world’s realities. Still others view the world from too narrow 
a perspective that closes their eyes to what matters most. One 
de�nition, according to the Canadian Oxford Dictionary, is “a 
mental view of the relative importance of things.”

Perspective is something Dan Mangan sings about a lot on his 
latest album Oh Fortune, released in September. It’s one of many 
themes and metaphors he mines from the recesses of his mind. 
�e Vancouver singer-songwriter’s last disc Nice, Nice, Very Nice
(2009) certainly exceeded his expectations; it helped him put 
his music career into perspective while opening many doors. �e 
record was his coming-out party, if you will. It was shortlisted 
for the Polaris Music Prize, it won iTunes Album of the Year in 
the singer-songwriter category, and he was named XM �e Verge 
Artist of the Year, an honour that came with a $25,000 prize.

Words + Music caught up with Mangan in the musician’s per-
ennial home away from home — the tour van — following the 
white line and passing the time talking about the 11 choice cuts 
on Oh Fortune, which debuted at No. 9 on the Soundscan charts.

One of the songs that speaks directly about perspective is 
“Leaves, Trees, Forest.”  “�at song is about isolation, and it’s also 
about perspective,” says Mangan. “�e idea is that when you are 
focused on the leaves, then all you see are the leaves. When you 
focus on the tree, you forget the leaf, and all you see is the tree. 
Then, when you look at a great distance, you see the forest in its 
entirety. You are now so disconnected from how incredibly intri-
cate and marvellous that leaf was in the �rst place. 

“�at’s a metaphor for a lot of things,” he adds. “�e world is 
very chaotic with a lot going on… Trying to give yourself as much 
perspective as you can is really all you can do. What I’ve learned is 
that it’s okay to not have the right answer. It’s okay to say, it’s bigger 
than me and I don’t need to su�er because I haven’t �gured it out.”

Like Grammy Award winner Daniel Lanois, Mangan is fas-
cinated by sonic textures. He appreciates both the sounds and 
the emotional places they take him. “I love how different sounds 
make me feel,” he says. 

On Oh Fortune, those sounds lead down some roads less taken. 
�e literate songsmith opens listeners’ eyes and ears to many issues 
without preaching or teaching. �rough metaphor and music, 
Mangan sends a message; but, when asked about it, he says he’s not 
trying to enlighten anybody.

“I don’t give myself enough credit to do that,” he says. “It’s just 
my own mental process to take the thoughts in my head and put 
them to music… I’ve written a lot of songs in my life. I’ve changed 
perspective of the songwriter and that voice. My last record, a lot 
of it was stream-of-consciousness and my perspective. 

“With this record, there are more narratives — �ctional or non-
�ctional characters,” Mangan continues. “We [me and my band] 
spend a lot of time on the road, and we meet a ton of people — gas 
station attendants in the middle of nowhere, for example. You stop, 
top up the tank, buy a cup of coffee, and you look at someone and 
you think, ‘What is your life like?’ It’s got to be very different from 
mine. Having spent the last few years travelling around the world, 
it’s inspiring. It reminds you how di�erent everyone is.”

While Mangan feels the new record is the “most honest 
representation of my thoughts and the noises in my head,” the 
cut he’s most proud of is “Jeopardy.” �e song starts o� very 
personally and then branches into broader territory.

“It’s a very healthy thing to get vulnerable sometimes,” 
Mangan explains. “One of the lines in that song I am most proud 
of is: ‘What happens if all �ags burn together?’ It’s this idea 
that everybody has this age-old one-up on each other, looking at 
each other and seeing where they stand in the structure. If I 
burn my flag and you don’t burn yours, it’s sort of like I’ve gotten 
vulnerable and you haven’t. 

“You don’t want to get vulnerable,” he adds. “But what if we 
all burn the flags at the same time and just go back to zero? 
Maybe that’s unity… Maybe that’s letting go and all being vulner-
able together.” 

FYI Publisher: Dan Mangan Music (self-published)
Selected Discography: All at Once (EP,2003),  
Postcards and Daydreaming (2005), Roboteering (EP, 2009),  
Nice, Nice, Very Nice (2009), Oh Fortune (2011) 
Member since 2004
Visit danmanganmusic.com

THE RISING FORTUNES 
OF DAN MANGAN
Indie breakthrough provides  
a little perspective 
BY DAVID MCPHERSON
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KaTHLEEN EDWarDS iS aN
EMOTIONAL VOYAGEUR
Season of transformation inspires new songs 
BY NICHOLAS JENNINGS

A lot can change in four years — especially in the music world. 
In 2008, when Kathleen Edwards released her album Asking for 
Flowers, the Ottawa native was known primarily for story songs 
about characters other than herself, some drawn from real-life 
headlines, and an alt-country sound she shaped with her husband, 
guitarist Colin Cripps.

Fast forward to 2012: Edwards has a brave new album, Voyageur, 
made up almost entirely of �rst-person narratives and an engaging 
sound steeped in multi-textured pop that owes a good deal to its U.S. 
producer, Justin Vernon, also known as ethereal electronic folk star 
Bon Iver — who just happens to be her new boyfriend.

Sitting on a park bench overlooking the Toronto skyline, the 
�ame-haired singer-songwriter laughs as she re�ects on the shi�s 
in her life. “I remember doing an interview when my last record 
came out,” says Edwards, “and I was saying that I’m married and 
really happy and don’t have any roller-coaster emotional experi-
ences to draw from. Well those are back on!”

Voyageur charts the trauma and transformation of marital dis-
cord, personal re�ection, and new romance. Edwards’ relationship 
with Cripps, a former member of Crash Vegas and Junkhouse, dates 
back to when he produced her 2004 album Back to Me, which earned 

Edwards Juno nominations for Songwriter and Adult Alternative 
Album of the Year. Settling in Cripps’ native Hamilton, the couple 
lived and breathed music, with Cripps touring as her guitarist. But all 
was not well on the home front.

 “You don’t talk to me, not the way that you used to,” Edwards 
sings on “House Full of Empty Rooms. “Maybe I don’t listen, 
in a way that makes you think I do.” Along with “Change the Sheets,” 
it’s one of Voyageur’s most starkly autobiographical numbers. 
“I wrote those songs when Colin and I were still together,” Edwards 
admits. “I didn’t realize at the time how my subconscious was 
bubbling out of my mouth.”

As Edwards’ life was changing, so too was her desire for a 
new sound. “My music wasn’t re�ecting all the colours of my 
personality as well as it should,” she noted. “I’d done the roots-
rock, Americana thing, and it wasn’t interesting anymore. I 
feel more of an affinity for artists like Feist and Tallest Man on 
Earth (Swedish singer-songwriter Kristian Matsson), who 
sounds like Dylan but plays to young audiences. I wondered 
why I never played to that crowd.”

Edwards ventured to Seattle and began working with John 
Roderick, of indie rockers The Long Winters. Together, they 
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co-wrote the melancholic piano ballad “Pink Champagne” and 
“A So� Place to Land,” a duet between Edwards and Bon Iver. 
But it’s the sexy “Mint,” with its rugged electric guitar, and the 
joyful “Sidecar,” a power-pop number co-written with longtime 
collaborator and bandmate Jim Bryson, that best showcase a 
change in direction.

�e connection with Bon Iver came about when Edwards 
travelled to Vernon’s Wisconsin home studio to record a version 
of “Wapusk,” a song she originally recorded for a multi-artist 
compilation celebrating Parks Canada. The chemistry was imme-
diate and the pair continued working on songs for Voyageur. 
As a producer, Vernon, a professed Edwards fan, had a liberating 
e�ect on the artist. “He in�uenced me by not being precious 
about anything,” she says. “It was so easy for him to throw a 
mic on a guitar amp, pick up an instrument and try anything… 
It really freed me up.”

Vernon’s experimental approach paid o� with dreamy sound-
scapes like “Going to Hell,” with its climatic guitar solo, and 
“For the Record,” a moody epic in which Edwards and Norah 
Jones share vocals. “Justin would just mess around with sounds,” 
she recalls. “Sometimes it was super fuzzy, crazy stu�, and I was 

like, ‘Cool, I’m just going to let him do his thing.’ He challenged 
me without betraying who I am.”

For fans of Edwards’ story songs like the police drama “In State” 
or the real-life murder ballad “Alicia Ross,” Voyageur’s personal nar-
rative may come as a bit of a surprise. “I’ve always written about 
things that struck a chord with me,” she explains. “But I feel a little 
less connected to those songs now because they’re about someone 
else. �is time around, I just had a lot of my own stories to tell.”

As for the new album title, Edwards says it resonates for her 
on multiple levels. “�e album was a journey about change and 
one of the hardest things I’ve ever done,” she says. “As a teenager, 
I spent a lot of time canoe-tripping, and on my last long trip, our 
camp group was known as Voyageurs. So I realized that’s totally 
my life: I was a voyageur then, and I’m a voyageur now. Plus,” she 
adds with a grin, “it has a nice Canadian ring to it.” 

FYI Publisher: Potty Mouth Productions
Selected discography: Failer (2002), Back to Me (2004),  
Asking for Flowers (2008)
SOCAN member since 1999
Visit kathleenedwards.comP
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INDUSTRY 
NEWS

When it comes to serving AUX TV’s 
stated mandate of supporting Canadian 
independent artists, GlassBOX Founder 
and President Je�rey Elliot doesn’t mince 
words: “Every pro athlete, mega-rock star, 
and superstar comedian was once an ama-
teur. To me, there’s nothing better than 
seeing somebody that isn’t recognized, 
who’s really talented, and asking, ‘How 
can we help them?’”

While supporting under-recognized 
Canadian talent o�ers AUX an undeni-
able market opportunity, it also enables 
the station to act as a leading tastemaker 
for audiences increasingly hungry for 
music created by emerging artists. AUX 
also serves as a unique catalyst to help 
uncover and raise the pro�le of artists  
who are typically under-represented by 
other music specialty channels.

Launched by GlassBOX as a website  
in 2008, and then as a specialty channel  
in October 2009, the station’s focus on 
promoting independent Canadian artists 
remains a huge part of their mandate,  
both online and on the air. In terms of 
video �ow alone, Elliott estimates that  

85 to 90 percent of programming is  
Canadian, typically chosen by an in- 
house music committee led by AUX 
Music Director Je� Rogers. 

“If we have a Canadian band and an 
American band that are neck and neck, 
we’ll pick the Canadian band,” says Elliot. 
“�e mandate really is to support Canadian 
artists and we do tend to wave the Cana-
dian �ag quite a bit around here.”

Although the station’s appeal to increase 
the amount of videos broadcast during 
daytime hours was recently denied by the 
CRTC, Elliott is con�dent they can expand 
the exposure AUX o�ers emerging artists by 
being creative in developing new content. 

�ey already do so with a broad range  
of programming that includes shows that 
tread the line between documentary and 
performance, such as Camera Music, and 
more instructional offerings like Master 
Tracks, which provides viewers with an 
intimate look at the process of taking a 
song “from demo to download in one day.”

AUX TV marked its second anniversary 
in October, and the new SOCAN licensee 
is attempting to serve its mandate even more 
e�ectively by engaging viewers interested in 
well-established acts; by broadcasting more 
documentaries featuring familiar artists; and 
by “theming” their monthly programming 
under headings such as “Dearly Departed” 
and “Red Carpet.” 

In addition, they’ll be leading those 
viewers to new talent via a new series  
of segments entitled Connections. Voiced 
by iconic Canadian radio personality  
Alan Cross, the segments will explore  
how the musical legends of the past — 
many of whom were initially ignored by 
the mainstream themselves — inform  
the work of present-day musical pioneers. 
—KEVIN YOUNG

AUX TV waves the flag for Canadian indie music
Raising the profile of under-represented artists

“If we have a Canadian  
band and an American 
band that are neck and 
neck, we’ll pick the 
Canadian band.”

—GlassBOX President
  Jeffrey Elliott
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�rice awarded the Juno for Female Artist 
of the Year back in the 1980s, Montreal’s 
Luba remains one of Canadian music’s 
most recognizable women in song, even 
if out of the spotlight. (Her most recent 
release is 2000’s indie album From the 
Bitter to the Sweet.) She spoke to Words 
+ Music about one of her most enduring 
hits, “Let It Go.”

Tell me where you were in your 
career when you wrote “Let it Go.”
Pretty well at the beginning. I had started 
playing clubs a couple of years before that, 
paying my dues. I had written some songs, 
like “Everytime I See Your Picture,” which 
had done really well. �e night I wrote 
“Let it Go” I was actually on my way to 
Hamilton to record my �rst album with 
Dan Lanois, and I called my best friend 
to say goodbye. I don’t know why but this 
melody popped into my head as we were 
talking. Once I got off the phone I picked 
up my guitar and started strumming. I 
didn’t have the lyrics yet but I just knew 
there was something there. So I wrote 
down the chords really fast because I was 

packing. Once I got into the studio, I told 
Dan I had this idea that won’t go away. 
He really liked it, and he helped take it to 
another level.

How did Daniel Lanois impact the 
song’s development?
I’d never really worked with a “real” pro-
ducer before. I am shy, and all of a sudden 
being in a room with someone with that 
great reputation, I was a little intimidated. 
He had a very experimental vibe, which I 
liked. When you’re new to something, it’s 
nice to have options to try di�erent things 
rather than someone telling you to do it 
this way or that way.

How consciously were you trying 
to write an uplifting song? The lyrics 
are quite anthemic.
I don’t know. I came up with the phrase 
“let it go,” and it was sort of a female 
anthem. I had taken some women’s stud-
ies courses in university and was reading 
Simone de Beauvoir. I wasn’t trying to be 
heavy, but I guess I was feeling a bit like 
a �sh out of water, being a woman in the 

music industry. �ings were not what they 
are now. So I suppose maybe I felt the 
need to say these things to myself, but as 
I worked on the lyrics I realized this 
was turning into something bigger than 
just about me.

What was the reaction from the 
industry when they heard it?
I think the record label had a little prob-
lem with it! Here’s a Canadian girl and 
she comes up with this crazy calypso song! 
Dan, he was really frustrated; they gave 
him a hard time, and it went through many 
changes. But I had a gut feeling and my gut 
feelings almost always turn out to be right. 

Looking back, what does this song 
mean to you now?
It was the launching point of my career. 
I hadn’t been writing for that long, and 
I’m lucky that I had Dan as a producer. 
Anytime I perform it people go wild. 
It’s not your typical dance song, and yet 
it makes you want to move and I think 
it has a positive message. I love singing it. 
—LIISA LADOUCEUR

Songs that stick with us
“Let it Go” (1984)
Written by Luba Kowalchyk  
Published by EMI Music Publishing Canada

CANADIAN
CLASSICS
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Tony Tobias has worked in the Canada’s 
cultural industries for more than 35 years, 
in the �elds of music and media rights 
management, among others. His publishing 
company is Pangaea Media & Music Inc., 
and he’s a member of SOCAN’s Board of 
Directors. Saukrates is a veteran, Juno-
nominated Canadian rapper, singer, and 
record producer who co-founded Capitol 
Hill Music, and sings in the group Big Black 
Lincoln. He’s also a member of Redman’s 
Gilla House collective, and has worked with 
K-os and Nelly Furtado. Here, they discuss 
publishing in hip-hop music.

Tony Tobias:
If you’re a hip-hop songwriter, you should 
be concerned about what you own of the 
copyright, which translates into multiple 
potential revenue streams. Some hip-hop 
producers don’t have a great handle on 
what music publishing is. �e producer 
contributes to the master track, but the 
recording is a di�erent entity to the song, 
so we have to di�erentiate — they’re sepa-
rate as far as copyright is concerned.

�ere are also di�erent types of pro-
ducers. �e producer-as-investor tells the 
artist, “I didn’t write the song, but because 
you can’t pay me, I’m proposing that you 
put me on the song as a co-writer, so I can 
bene�t from airplay — that might be my 
only revenue.” Here, the artist retains copy-
right, as he or she does when working with 
the producer-as-arranger — or beat-maker 
— who comes up with beats for the song 
the artist has created. As an artist, don’t 
let that producer convince you that they 
have now co-written a song. �e producer-
as-composer actually has ideas as a musi-
cian and collaborates with the artist on the 
actual writing of the music, with a clear 
understanding that they are co-writing and 
sharing copyright. 

In a writing-room situation, before you 
start, say, “OK, everybody in the room 
is cool with the fact that this is a collabo-
ration/co-songwriting thing here, and 
before we leave the room we’ll agree about 
who contributed what, and here’s the 
sheet that we’ll all sign, basically accepting 
the percentage that we agreed.”

Saukrates:
�ese days the lines get blurred between 
beat-makers and producers. The more 
talented beat-makers play a huge role in 
putting a song through the roof. �ey 
can take some of the producer credit, or share 
it, because they have taken it that far. 

A lot of times, new beat-makers get 
opportunities on a mixtape, which now-
adays is just putting your music out there so 
people can get a feel for what you do. So in 
that case they might say, “You can use it for 
a minimal amount, but it’s non-exclusive” 
— and they’ll retain their publishing, and 
reap the long-term bene�t. Two years later, 
you call the beat-maker again, and it’s not 
the same: you can’t use this piece of music 
for nothing, non-exclusively or exclusively. 

Up-and-comers don’t even think about 
the red tape before they go in the studio. 
That’s something for all veterans to take 
note of, to keep it loose and be free with it 
and deal with it all a�erwards. If it don’t 
�y, you �nd a way to change it, to replace 
the sample or said musician. The sky’s the 
limit. —INTERVIEWS BY MIKE DOHERTY

Hip-hop music publishing
What’s the difference between a beat-maker and a producer?
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Whether you’re in the studio, on tour, or in a hotel, the new
SOCAN app will ensure you have access to your account 
anytime, anywhere.

If you have an iPhone, iPad, or Android device, download 
the free app by searching “SOCAN” in your device’s app store. 
Blackberry and Windows phone coming soon.

Download the SOCAN app today!

· Browse your catalogue

· Calculate performance royalties

· Review statements

· Get the latest news

· Browse your catalogue

· Calculate performance royalties

· Review statements

SOCAN ON THE GO!
INTRODUCING THE NEW SOCAN MOBILE APP 
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International performances provide an 
important income stream for many music 
creators and publishers. In fact, almost 20 
percent of royalties distributed to SOCAN 
members are derived from performances 
of their works outside of Canada. In 2010, 
over $42 million was collected by SOCAN 
from our peer performing rights societies 
around the world.

As foreign revenues are very import-

ant to many of our members, we work 
hard to ensure that we are collecting these 
as e�ectively as we can. We are always on 
the lookout for new ways to guarantee 
that all the royalties due to our members 
are received accurately and quickly from 
foreign societies. We are doing this in a 
number of ways.

SOCAN not only participates but 
also provides strong leadership in e�orts 
coordinated by CISAC (International 
Confederation of Societies of Authors and 
Composers) to develop common, inter-
national rules, standards, and tools for the 
collection and distribution of royalties. 
By working with common rules etc., we 
can improve the accuracy, completeness, 
�ow, and speed of royalty distributions 
between societies.

We have built strong relationships with 
music rights organizations worldwide. �is 
enables us to advocate e�ectively for our 
members with those organizations when 
the need arises, for example, when making 
inquiries about missing or incorrect pay-
ments. We are working proactively with 
our peer societies to ensure no stone is 
unturned with respect to uncovering pay-
ments due to our members. 

Over the last few years, we have built 
new processes to help us si� through 
unidentified works of foreign societies to 
identify works by SOCAN members. 
Since we started doing this in 2008, we have 
submitted dozens of claims to over 25 soci-
eties and have collected close to $2 million 
for thousands of works for which our mem-
bers would not otherwise have received 
royalties. �ese e�orts are continually being 
expanded to include more societies and 
royalty streams. 

But this is not enough, and, as part 
of our more proactive approach, we are 
piloting a number of new projects that 
we would like to implement in 2012. 
One example is the acquisition of local 
broadcast schedules from di�erent coun-
tries to identify TV shows that include 

performances of our members’ works. 
We can then compare these performances 
to the royalty payments we received from 
that country and make claims where 
payments have not been made or have not 
been paid correctly.

�rough our diligence, we have been 
successful in both speeding up the 
turnaround time in paying out royalties 
received from foreign societies and in 
getting timely responses to our members’ 
royalty inquiries. As we aim to raise the 
bar for music rights, we will continue to 
explore new opportunities to improve the 
international royalties distribution system. 

SOCAN NEWS

by Eric Baptiste

Collecting your international royalties faster and better

SPEAKING OUT
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As foreign revenues are very important to many of our 
members, we work hard to ensure that we are collecting 
these as effectively as we can.
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by Carol Ryan

A deep respect for authors and composers

Words + Music has asked board members 
writing the Directors’ Corner column to 
focus on their professional experience creat-
ing music, while providing fellow SOCAN 
members with useful career advice. Here’s 
what Carol Ryan has to say: 

You guessed it — I am one of only two 
women on the SOCAN board of dir-
ectors. I have been a proud director for 

almost 10 years now, and this is my �rst 
time writing in our magazine. I want to 
take this opportunity to tell you how I got 
here: I was originally planning to become 
a translator, but a�er cramming for (and 
barely passing) X number of courses on 
the stylistic comparison of French and 
English, I started seriously questioning my 
career choice! 

Around the same time, a woman I used 
to work for asked me to join her at Poly-
Gram. Working for a record company? 
Wow! I grew up in a household where we 
listened every day to the operettas and 
musicals that my mother loved, and sat 
in front of the TV every night watching 
American variety shows. Music already 
was a major part of my life, so I was fascin-
ated with the thought of working in that 

business. And my journey began during 
the golden age of disco, to boot!  

A while later, I was o�ered a job at 
PROCAN. I only had vague notions 
of copyright at the time, but I was curi-
ous about creators and what makes them 
tick. I stayed with PROCAN for many 
years, including those of the merger that 
produced SOCAN. My basic copyright 
expertise came from Denise Meloche, an 

exceedingly generous woman who was 
manager of the Montreal office at the time. 
�e most precious gi� she gave me was a 
deep respect for authors and composers. 

A�er a stint with an independent label as 
production manager, I was appointed head 
of Cirque du Soleil’s music publishing arm. 
What a wonderful thing it is to work with 
an organization whose values are squarely 
focused on creativity! My previously 
acquired abilities stood me in good stead, 
and I was able to develop my copyright 
management skills. I honed my business 
acumen as a music publisher working in an 
environment that put me in regular contact 
with music industry professionals from all 
over the world. But what really nurtures and 
stimulates me is my constant involvement 
with creators and the creative process. 

My daily experience of the tensions 
between art and business enriches my 
contributions to the SOCAN board, 
where �nding a balance between these 
two opposite worlds is at the heart of 
all our discussions. Flexibility and open-
ness are two of a music publisher’s 
most essential attributes, now more than 
ever before. �e only thing that never 
changes is change itself, and one must be 
able to identify opportunities, be creative 
and think outside the box. After all, isn’t 
music up in a “cloud” these days?  

�e depth of experience and variety 
of skills that are represented around the 
SOCAN boardroom table are astounding, 
and I’m proud to be part of it. �e hard 
work of the SOCAN management and 
employees has made our organization an 
international leader and a respected advo-
cate of the Canadian cultural community. 

DIRECTORS’ CORNER
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I honed my business acumen as a music publisher working 
in an environment that put me in regular contact with  
music industry professionals from all over the world.



26   Winter 2011

SOCAN IN ACTI ON

Oct. 13–16, 2011
Crowne Plaza Hotel, Moncton
musicnb.org

Chris Colepaugh and GEORGE BELLIVEAU
won the SOCAN-sponsored singer-song-
writer honours at the second annual Music 
NB Awards in Moncton, N.B., on Oct. 16, 
2011. Colepaugh won in the Anglophone 
Singer-Songwriter category, while Bel-
liveau won the Francophone equivalent.

SOCAN’s Tim Hardy co-presented 
both singer-songwriter awards with 
Monique Poirier, and he also participated 
in a panel called “Radio & �e Music 
Industry” and facilitated a SOCAN work-
shop called “How To Get Your Perfor-
mance Royalties” during the conference 
leading up to the awards show.

Belliveau was also the big winner of the 
night, garnering �ve additional honours, 
for Francophone Recording, Francophone 
Male Recording and Francophone Coun-
try Recording of the Year (all for Whiskey 
amer); Video/DVD of the Year (for La 
Grange à GB); and the 2011 Fans Choice 
Francophone Artist. 

SOCAN @ Music NB Week/ 
Music NB Awards

SOCAN @ Canadian 
Folk Music Awards

SOCAN @ Maple Blues Awards

SOCAN enjoys a major presence at a number of national and international music-industry events, 
many of which are sponsored by SOCAN and/or funded in part by the SOCAN Foundation.  
Here are some highlights of events that took place this fall or are about to take place this winter.

Jan. 16, 2012
Koerner Hall, Royal Conservatory 
of Music, Toronto
mapleblues.ca
SOCAN sponsors the Songwriter 
of the Year Award at this 15th 
annual showcase for Canada’s 
blues music-makers. Nominees 
in that category are Bill John-
son, Harrison Kennedy, 
Harry Manx, SUZIE VINNICK, 
and the members of the band 
MonkeyJunk (Tony Diteodoro, 

Steve Marriner and Matt Sobb). 
MonkeyJunk lead the nominations 

with seven, followed by Vinnick, Fathead 
and the duo of Harry Manx & Kevin 

Breit, with four apiece. 
Rita Chiarelli, Kennedy, 
Jim Byrnes, Johnson, and 
Matt Andersen each have 
three nominations. 

SOCAN is a sponsor of 
the event as a whole, which 
is also funded in part by the 
SOCAN Foundation.

Dec. 4, 2011
Isabel Bader �eatre, Toronto
folkawards.ca
SOCAN is sponsoring both the Eng-
lish and the Aboriginal songwriter 
of the year awards at the seventh 

annual gala 
celebrating 
the best 
of Canada’s 
folk music. 
�e nomi-
nees in the 
English cat-
egory are 

BRUCE COCKBURN, David Francey, 
Ron Hynes, Lynn Miles, and Mae 
Moore, while those in the Aboriginal 
�eld are Don Amero, Vince Fontaine, 
Janet Panic, Kristi Lane Sinclair and 
Robert Davidson with Terri-Lynn 
Williams-Davidson.

Cockburn and Dave Gunning
lead the nominations with four each. 
Cockburn’s latest offering, Small 
Source of Comfort, is nominated for 
Contemporary Album, Contemporary 
Singer, Solo Artist, and the aforemen-
tioned English Songwriter of the Year. 
Gunning’s current album, A Tribute to 
John Allan Cameron, is nominated for 
Traditional Album, Traditional Singer, 
New/Emerging Artist and Producer of 
the Year.

Nominee showcase performances 
and other special events will run from 
Dec. 2 through the weekend.
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SOCAN
NEWS

In addition to ensuring that music 
creators receive the royalties that 
allow them to make a living, SOCAN 
and the SOCAN Foundation also foster 
the creation of new Canadian music 
through various songwriting and 
composing competitions that recog-
nize and reward the best young music 
creators in the country.

SOCAN’s annual ECHO Songwriting 
Prize  — now in its sixth year —  
is designed to celebrate the song-
writing talents of some of the best 
independent songwriters in Can-
ada, rewarding the writer(s) of each 

winning song, one in English and one 
in French, with a $5,000 cash prize. 
An independent panel of 10 music 
industry experts in each language 
determines the five finalists. After that, 
the public listens to the five songs  
and votes for their favourite on the 
ECHO website. Winners have ranged 
from alternative pop singer Katie 
Moore to hip-hop artist D-Sisive to 
post-punk band Propagandhi.

The annual SOCAN Foundation 
Awards for Young Composers salute 
Canadian composers under 32 for spe-
cific musical works in five categories of 

concert music. Many past winners have 
gone on to major careers, among  
them Chan Ka Nin, Denys Bouliane, 
Alexina Louie, Omar Daniel, Denis  
Gougeon and Marjan Mozetich. In  
the 20th annual edition, held in 2011,  
a total of $29,250 was disbursed.

The annual SOCAN Foundation 
Awards for Young Audio-visual Com-
posers honour Canadian composers 
under 32 for original musical themes 
or scores created exclusively for  
audio-visual support (TV, film, Internet, 
etc.). In the inaugural 2011 edition, a 
total of $21,000 was disbursed.

Music Means Business
CONNE     ION

CONNE     ION
Le rythme de vos affaires!

Music Means BusinessCONNE     ION

Le rythme de vos affaires!CONNE     ION

How SOCAN fosters new Canadian music

SOCAN
NEWS

SOCAN was pleased to honour Fefe 
Dobson for co-writing the hit song “Can’t 
Breathe,” which topped the MuchMore-
Music Countdown on June 10.

SOCAN board member Gary Furniss 
presented the No. 1 Award plaque Aug. 
25, at the Spice Route restaurant in 
downtown Toronto. Co-writer �omas 
“Tawgs” Salter also received a plaque at 
the time, while co-writers Bob Ezrin and 
Tommy Henriksen (BMI) could not attend.

“Can’t Breathe” is co-published by 
Irving Music of Canada, Songs With a 
Pure Tone (BMI) and Sony ATV Music 
Publishing Canada, represented by Furniss 
in his other capacity as a music publisher.

SOCAN was also pleased to present 
singer-songwriter Danny Fernandes, as 
well as co-songwriters Belly, Tony Sal and 
Daniel Forest with a No. 1 Song Award for 
“Take Me Away,” which reached the peak 
of the Much Music Countdown on June 2. 
�e song is published by CP Records Inc.

SOCAN CEO Eric Baptiste presented 
the plaques to Fernandes, Forest, Sal   
and CP Records (Belly was unable to 
attend) on Sept. 22, at a celebratory party 
at Spice Route.

SOCAN was proud to recognize 
Daniel Victor, the songwriter and hub of 
the Neverending White Lights recording 
project, as well as co-writer JDiggz, with 
a No. 1 Song award for “�is Time.” �e 
song topped the MuchMusic Countdown 
chart on Jan. 27. 

SOCAN CEO Eric Baptiste pre-
sented the plaques to Victor and JDiggz  
on Oct. 21, at the Sassafraz Café restau-
rant in downtown Toronto’s Yorkville 
district. �e song’s other co-writers, 
Kawan “KP” Prather (ASCAP), John 
Legend (BMI) and Dave Tozer (BMI), 
were unable to attend.

�e song is published by Ciao My 
Shining Star Music, In �ee Face Music 
Publishing (ASCAP), Tozertunes Publish-
ing (BMI) and John Legend Publishing 
(BMI); and sub-published by Sony ATV 
Music Publishing Canada, Cherry River 
Music Canada, and Casablanca Media 
Publishing Inc.

SOCAN honours No. 1 songwriters
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Singer- Songwriter Danny Fernandes (left) 
receives his SOCAN No. 1 Song Award 
plaque, for “Take Me Away,”  from SOCAN 
CEO Eric Baptiste.
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Canada’s music community gathered Nov. 
21 at Roy �omson Hall in Toronto for 
the 2011 SOCAN Awards gala, honour-
ing dozens of SOCAN members for their 
national and international achievements 
over the past year. Hosting duties this year 
were shared by Michelle Wright, Steven 
Page and Abdominal, who introduced 
appearances by winners from all genres of 
music, such as Deric Ruttan, Kardinal 
O�shall, Darcy James Argue, and Hed-
ley’s Jacob Hoggard. �e evening also 
included captivating live performances 
from �e Trews, Lynn Miles, Wendell 
Ferguson, �e Good Brothers, and 2011 
ECHO Songwriting Prize winner Katie 
Moore, among others.

SOCAN president Earl Rosen kicked 
off the evening by remarking that while 
other parts of the music industry con-
tinued to face many challenges in 2010, 
SOCAN’s distributions to members and 
affiliates continued to grow. “But the 
rights of our members are threatened by 
changes in technology, in business, and 
in government policy,” Rosen went on. 
“SOCAN must take an even greater lead-
ership role in protecting all the rights of 
our members. You will see this with a new 
communication strategy and a greater 
public visibility for SOCAN.”

Topping the list of SOCAN Classic 
Award winners this year, for songs that 
have attained at least 100,000 radio plays, 
were Jim Cuddy and Greg Keelor of Blue 
Rodeo, with six honours for such enduring 
songs as “Hasn’t Hit Me Yet” and “Til I 
Am Myself Again.” Skip Prokop of Light-
house was similarly feted for “Sunny Days” 
and “Pretty Lady,” as were Bruce Cock-
burn and the songwriting members of the 
groups Crowbar and the Beau Marks.

�e Stampeders were celebrated with 
this year’s Lifetime Achievement Award 
for a 40-year career that has spawned more 

Toronto, November 21, 2011
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The hosts of the 2011 SOCAN Awards in Toronto (left to right): Steven Page, Michelle Wright 
and Abdominal.

The Hedley posse celebrates winning a Pop/Rock Award for the song “Perfect” (left to right): 
Co-writer Dave Genn, Shawn Marino of Universal Music Publishing, Hedley’s Jacob Hoggard, 
and Hedley manager Darren Gilmore.



LIFETIME ACHIEVEMENT 
AWARD
The Stampeders
(Rich Dodson, Kimball Meyer 
aka Kim Berly, Ronnie King)
INTERNATIONAL 
ACHIEVEMENT AWARD
K’NAAN

NATIONAL ACHIEVEMENT 
AWARD
Prairie Oyster
(Joan Besen, Russell  
deCarle, Keith Glass,  
John P. Allen,  
Dennis Delorme)
SPECIAL ACHIEVEMENT 
AWARD
Bob Ezrin
POP/ROCK MUSIC 
AWARDS
Michael Bublé
Amy Foster (BMI)
Alan Chang (BMI)
“Haven’t Met You Yet”
I’m the Last Man  
Standing Music Inc.

Warner Chappell Music 
Canada Ltd.
David Bendeth
Dave Genn
Jacob Hoggard
“Perfect” 
Bridgeburner Music
Universal Music  

Publishing Canada
Chad Kroeger
Mike Kroeger
Ryan Peake
Robert John “Mutt” Lange (PRS)
“This Afternoon”
Arm Your Dillo  
Publishing Inc.
Black Diesel Music Inc.
Zero G Music inc.
Canadiana Music
K’NAAN
Jean Daval (SESAC)
Philip Lawrence (ASCAP)
Bruno Mars (ASCAP)
“Wavin’ Flag”
Universal Music  
Publishing Canada

COUNTRY MUSIC AWARDS
Johnny Reid
Jeremy Campbell (BMI)
“I Believe in Angels” 
Steven Lee Olsen
Bruce Wallace (BMI)
“Make Hay While the  
Sun Shines”

ole
Roots 3 Music Inc.
Deric Ruttan
Jimmy Rankin
“Up All Night”
Doc’s Cabin Songs 
Song Dog Music Company
INTERNATIONAL SONG 
AWARD
Michael Bublé
“Haven’t Met You Yet”
I’m the Last Man Standing 
Music Inc.
Warner Chappell Music 
Canada Ltd.
DANCE MUSIC AWARD
Dan Kurtz
Martina Sorbara
“Pick Up the Phone”
Dragonette Publishing Inc.
Famous Virgins Inc.
URBAN MUSIC AWARD
Kardinal Offishall
Brian Gregory Heard (ASCAP)
Thiam Akon Aliaune 
(ASCAP)
“Body Bounce”
FOLK/ROOTS MUSIC AWARD
Sarah Harmer
CHILDREN’S MUSIC AWARD
Bobs & LoLo

(Robyn Hardy,  
Lorraine Pond)
JAN V. MATEJCEK NEW 
CLASSICAL MUSIC AWARD
John Estacio
HAGOOD HARDY AWARD
Darcy James Argue
DOMESTIC NON-ANIMATED 
TELEVISION SERIES  
MUSIC AWARD
Amin Bhatia
Ari Posner
Flashpoint
Pink Sky and  
Avamar Music

DOMESTIC ANIMATED 
TELEVISION SERIES  
MUSIC AWARD
Peter Coulman
Carl Lenox
David Tedesco
Busytown Mysteries
Cjar Music Publishing
ole
INTERNATIONAL 
TELEVISION SERIES  
MUSIC AWARD
Amin Bhatia
Ari Posner
Flashpoint
Pink Sky and Avamar Music

NEWS & SPORTS TELEVI-
SION PROGRAMMING 
MUSIC AWARD
Murray Fleming
Marco Nazzicone
Sportsnet Connected
Rogers Sportsnet Inc.
DOMESTIC MADE FOR 
TELEVISION FILM MUSIC 
AWARD
Terry Frewer
Elijah
Joleyla Music
DOMESTIC FEATURE FILM 
MUSIC AWARD
Mychael Danna
Chloe
Soft Pedal
INTERNATIONAL FILM 
MUSIC AWARD

Jeff Danna
The Imaginarium of  
Doctor Parnassus
1554363 Ontario Inc.
Soft Pedal
SPECIALTY TELEVISION 
PROGRAMMING MUSIC 
AWARD
Ed Franks
Cori Ashley 
World Vision
Ivory Songs Publishing
2011 SOCAN CLASSIC 
AWARDS
Joseph Frechette
Ray Hutchinson
Michel Robitaille
Gilles Tailleur
«Clap Your Hands»
Star Quality Music
Jim Cuddy
Greg Keelor
“Five Days in May” 
“Hasn’t Hit Me Yet” 
“How Long” 
“It Could Happen to You”
“Lost Together”
“Til I Am Myself Again”

Thunder Hawk Music
Kelly Jay Fordham
Roly Greenway
“Oh What a Feeling”
Southern Music Publishing 
Co. Canada Ltd.
EMI April Music Canada Ltd.
Universal Music Publishing 
Canada
Skip Prokop
“Pretty Lady”
“Sunny Days”
ole
Bruce Cockburn
“Waiting for a Miracle”
Golden Mountain Music
PATRON OF MUSIC AWARD
eMusic.com Inc.

Prairie Oyster won the Na-
tional Achievement Award for 
outstanding success over the 
course of their entire career.

Veteran producer Bob Ezrin, 
left, winner of the Lifetime 
Achievement Award, and 
SOCAN CEO Eric Baptiste

Kardinal Offishall took home 
an Urban Music Award for 
“Body Bounce, which he co-
wrote with Haze and Akon.
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SOCAN proudly saluted its members’ out-
standing achievements at the lively 22nd 
annual SOCAN Awards, held Nov. 16 at 
the Hyatt Regency Montreal Hotel, with 
dynamic singer-songwriter Jean-François 
Breau as the host.

Awards were presented to the writers 
and publishers of the 10 most performed 
Francophone songs in Quebec in 2010. One 
of those winners, Dumas, introduced a new 
medium into the SOCAN Awards, reading 
his acceptance speech from his iPhone. A 
very young William Deslauriers, whose song 
“Recommencer à zéro” held the top position 
of the BDS Chart for a whopping 20 weeks, 
thanked all those whose inspiration he cred-
ited for his success: “Thank you to my very 
own Céline Dion, Fred Fortin, whom I met 
tonight!” Other recipients in the category 
included Annie Villeneuve, David Jalbert, 
Nicola Ciccone, Lynda Lemay, Jonathan 
Painchaud and the Respectables’ Stephan 
Dussault and Sébastien Plante.

Ten popular Quebec songs became 
SOCAN Classics, and their writers — 
Richard Séguin, Plume Latraverse, Serge 
Fiori, Laurence Jalbert (and her co-writers 
Guy Rajotte, Yves Savard and Marc Gillett), 
Jean Millaire and Marjo, Pierre Létourneau
(and his co-writers Yves Martin, Angelo 

Finaldi and Johnny Hovaness Hagopian) 
— celebrated the fact that their songs had 
received more than 25,000 radio plays. As he 
collected his impressive three awards, Séguin 
stressed the importance for music creators 
to speak with a unified voice against today’s 
wholesale copyright infringement. “�e 
�ght is just beginning,” he warned. 

Receiving this year’s International 
Song award, Corneille and his co-writer 
So�a de Medeiros echoed a theme 
that resounded in many of the evening’s 
acceptance speeches — their gratitude for 
SOCAN and its employees.  

Luc Plamondon and Lise Aubut
presented Diane Juster with the Special 
Achievement Award, complimenting her 
on the success of her career. Winners in the 
�lm and television music categories included 
Leon Aronson, Paul-Étienne Côté, James 
Gelfand, Philippe Leduc, Anthony Rozan-
kovic, Daniel Scott and Kevin Tighe. 
Rozankovic was pleased to have had an 
opportunity to meet one of his idols, Plume 
Latraverse, earlier in the evening: “I think 
‘Les Pauvres’ is probably the most beautiful 
Quebec song ever written,” he said. “It made 
me cry.” He also paid tribute to one of his 
former teachers, Gilles Tremblay, winner 
of this year’s Jan V. Matejcek New Classical 

Montreal, November 16, 2011

than a dozen Top 10 hit songs and earned 
them four Juno Awards. Stampeders Rich 
Dodson and Kim Berly have already 
earned �ve SOCAN Classics Awards for 
such songs as “Carry Me” and the three-
million-selling, chart-topping “Sweet City 
Woman,” while fellow Stampeder Ronnie 
King has written such memorable hits as 
“Carryin’ On” and “Playin’ in the Band.”

K’NAAN, who could not attend the 
gala, captured the International Achieve-
ment Award. When his song “Wavin’ 
Flag” was chosen as the anthem for 
the 2010 FIFA World Cup of Soccer, 
K’NAAN travelled to 86 countries around 
the world to sing it. �e song was also 
recorded as a bene�t single for the vic-
tims of Haiti’s 2009 earthquake, featuring 
the vocal performances of Drake, Justin 
Bieber, Kardinal O�shall, Nelly Fur-
tado and dozens of other Canadian music 
stars, raising more than a million dol-
lars for international aid. “Wavin’ Flag” 
charted within the Top Five in the U.K., 
the Netherlands, Norway, Italy, Ireland, 
France, Scotland and Spain. �e song was 
also honoured with a Pop/Rock Music 
Award at the ceremonies.

Prairie Oyster won the SOCAN 
National Achievement Award for a stellar 
career of more than 30 years as an award-
winning, chart-topping act. �e band has 
won Country Group or Duo of the Year 
honours six times from both the Cana-
dian Country Music Awards and the Juno 
Awards. �ey have four No. 1 country 
singles in Canada, with an additional 12 
singles reaching the Canadian Country 
Top 10. Eight of their albums have been 
certi�ed gold or platinum, and they’ve 
been inducted into the Canadian Country 
Music Hall of Fame.

Another of this year’s standout win-
ners was Michael Bublé, one of the most 
successful singers in the world today, who 
won a Pop/Rock Music Award and the 
International Song Award for the 2010 hit 
“Haven’t Met You Yet.” 

In recognition of businesses that dem-
onstrate an understanding of the value of 
music to their business, this year’s Patron 
of Music Award went to eMusic.com Inc., 
an online music downloading company 
whose passion and enthusiasm for music 
parallels that of SOCAN itself.

Left to right: Annie Villeneuve, Denis Gougeon, Lynda Lemay  and SOCAN CEO  Eric Baptiste.
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LIFETIME ACHIEVEMENT 
AWARD
Stéphane Venne
INTERNATIONAL  
ACHIEVEMENT AWARD
Arcade Fire
SPECIAL ACHIEVEMENT 
AWARD
Diane Juster
POP SONGS
Dumas
“Le bonheur (rien ne nous 
arrêtera)”
Éditions La Tribu 
Lynda Lemay
“Cache-cache”
Les Éditions Hallynda enr.
Kevin Parent
“Cachemire”
Les Productions des Trois 
Têtus enr.
Vincent Vallières
“Entre partout et nulle part”
Éditions Trente Arpents
William Deslauriers
“Recommencer tout à 
zéro”
Productions J inc.
Marc Dupré
Annie Villeneuve
“Rien de mieux à faire”
Les Éditions Annie Vil-
leneuve inc. 
Les Éditions Dama 

Les Éditions Groupe  
Entourage
Éloi Painchaud
Jonathan Painchaud
“Si t’es vivant”
Les Éditions Sphère inc.
Nicola Ciccone
“Tu m’aimes quand-même”
Stéphane Beaudin
Stephan Dussault
Sébastien Plante
“La Vie c’t’une job”
Éditions Respectables 
Les Éditions Sphère inc.
David Jalbert
“Voyage”
Les Éditions DAP
INTERNATIONAL SONG
Corneille
Sofia de Medeiros
“En attendant”
C-Way Music Inc.
ANGLOPHONE SONG
I-Notchz
Ricky J
“Whatta Night”
JAN V. MATEJCEK NEW 
CLASSICAL MUSIC AWARD
Gilles Tremblay
HAGOOD HARDY MUSIC 
AWARD
François Bourassa
INTERNATIONAL TELEVI-
SION MUSIC AWARD

Leon Aronson
Paul-Étienne Côté
Anthony Rozankovic
DOMESTIC TELEVISION 
MUSIC AWARD
Philippe Leduc
Daniel Scott
Kevin Tighe
FILM MUSIC
James Gelfand

SOCAN CLASSIC 
MUSIC AWARDS
 Richard Séguin
“Avec toi”
“Les Bouts de papier”
“Sous les cheminées”
Les Éditions de la  
Roche Éclatée
Plume Latraverse
“Bobépine”
Les Éditions Hobo enr.
Richard Séguin
Serge Fiori
“Ça fait du bien”
Les Éditions de la  
Roche Éclatée
Les Éditions Sang Latin
Marc Gillett

Laurence Jalbert
Yves Savard
“En courant”
Avenue Éditorial 
Les Éditions Samuel 
Michèle
Marjolène Morin
Jean Millaire
“Impoésie”
Musique Thésis
Angelo Finaldi
Johnny Hovaness  
Hagopian
Pierre Létourneau
“Laisse-moi partir”

Les Éditions Iohann enr. 
Les Éditions du store 
ouvert
Pierre Létourneau
Yves Martin
“Oui paraît-il”
Earth Born Music Pub. 
Les Éditions Iohann enr.
Laurence Jalbert
Guy Rajotte
“Tomber”
Avenue Éditorial 
Éditorial Avenue
PATRON OF MUSIC
Evenko

Music Award, and to another popular musi-
cian who had inspired him, Michel Pag-
liaro. �e 2011 Hagood Hardy Music 
Award was presented to the world-renowned 
Quebec jazzman François Bourassa.  

I-Notchz and Ricky J received the 
Anglophone Song award, while the concert 
promoter Evenko, represented by its vice-
president Louise Laliberté, won the Patron 
of Music Award. “Without you, the song-
writers,” she said, “Evenko would not suc-
ceed.” Arcade Fire unfortunately could not 
attend to collect the International Achieve-
ment Award. �e Lifetime Achievement 
Award was presented to Stéphane Venne, 
a towering songwriter whose works have 
been performed by Quebec’s top artists.

�e gala included a stellar performance 
by Galaxie, whose singer Olivier Langevin
was the 2011 winner of SOCAN’s Prix 
ÉCHO de la chanson. A dazzling medley
 by Marjo and a tribute to Stéphane Venne 
by Brigitte Boisjoli and Nicole Martin
completed the program.PH
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Front row, left to right: SOCAN AV Account Executive Kathleen Mercier, Daniel Scott,  Anthony 
Rozankovic,  Leon Aronson; Back row: AV Account Executive Lyne Lanoue, Paul-Étienne Côté, 
Kevin Tighe, Philippe Leduc, James Gelfand and AV Account Executive Karine Melchior.

Richard Séguin, winner of a 
Classic Award, and Dumas,  
winner of a Pop Award.
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2012 Board Election

Concert royalties could be waiting for you!

Sign up for Direct 
Deposit today!In the spring of 2012, SOCAN’s next Board of 

Directors will be elected. SOCAN members 
who received SOCAN royalties in the 2011 
calendar year will cast their votes and elect the 
2012-2015 Board of Directors.  �is will be the 
�rst time a SOCAN election will be held exclu-
sively online, so please ensure that we have your 
correct e-mail address as soon as possible!

Interested in becoming a board member? 
Eligible SOCAN members can be added to 
the ballot through a process called “nomi-
nation by petition.” If you’re interested in 
being added, please refer to the SOCAN 
website to read the eligibility requirements, 
suggested competencies, and to �ll out the 
nomination by petition form.  

Do you play live? Maybe you forgot to 
submit your NLMP (noti�cation of live 
music performance) form to SOCAN? 
Money could be waiting for you! Log in 

to your online account today, and search 
the “Concerts with no Programming” 
list. Contact SOCAN at 1-866-307-6226 
for more details.

SOCAN no longer issues royalty cheques 
for amounts less than $500. Members whose 
accumulated earnings are less than $500 
will be paid only through direct deposit.  If 
you are not signed up for direct deposit, 
SOCAN is unable to release these monies 
to you. To register for direct deposit, log in 
to your account today and from the home 
screen select “SOCAN Forms,” then “Online 
Forms,” and then select “Direct Deposit.”  
If you do not have an online account with 
SOCAN, you can download the form, which 
can be found under “SOCAN Forms” in 
the resource section of the website.
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